オペラ ニオケル ピアノ バンソウホウ ニ ツイテ モーツァルト カゲキ フィガロ ノ ケッコン ダイ 2 マク フィナーレ オ レイ ニ by 渡辺  修身
オペラにおけるピアノ伴奏法について
!"モーツァルト歌劇「フィガロの結婚」第Ⅱ幕フィナーレを例に!"
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quel furore, per lui
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Osami WATANABE : “A Study of Piano Accompaniment for the Opera”
－with an example of “The Marriage of Figaro”（ActⅡ, Finale）by W．A．Motart－
In recent years, musical performances have become more popular in Japan. In particular, the
number of opera, operetta and musicals staged by professional groups and by amateurs at the
collegiate level has increased. This is most encouraging since it indicates renewed opportunities
for such an event to take place. Opera is a comprehensive stage art. It is time consuming and
labor intensive to produce. In this report, efficient and effective ways by which the rehearsals for
such a production can be carried out is analyzed. The roles of Korrepetitor, the practice pianist and
the ways in which he utilizes musical notes and vocal scores is discussed in depth.
（Section of music, Faculty of Education）
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